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We may add that all details of the pres- 
ent armor indicate its high provenance. 
The workmanship is of the most costly 
type. Thus, the plume carrier of the 
casque (fig. 7) is beautifully executed 
a jour, and remarkable for its period. 
And of equal quality are the rivets, pegs, 
hook, and ornamental bands (figs. 1 and 
8). 

The weight of the armor (the pieces to- 



gether weigh 43 pounds) shows it was used 
in siege operations. It may well have been 
worn by Dom Pedro during his campaigns 
in the War of the Spanish Succession: we 
know that he appeared on the side of 
France in 1701, and that later (1703), 
under English influence, he changed sides 
and captured several Spanish towns for the 
Archduke Charles. 

B. D. 
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AN EARLY AMERICAN POR- 

/r\ TRAIT. — A particularly charm- 
I — u ing example of John Singleton 
^ "> Copley, which has been recently 
purchased, is shown this month in the 
Room of Recent Accessions. It is a por- 
trait of Mrs. Mary Bowers, and is entered 
in the list of works in the Life of Copley, 
by Perkins, in these words: 

"Mrs. Mary Bowers, a daughter of 
Joseph Sherburne, of Boston. This pic- 
ture is 4 ft. 6 in. in length, by 3 ft. 9 in. in 
width. It was taken at the age of 26 years. 
Her dress is of white satin, with a train of 
purple velvet edged with gold. She has 
a Blenheim spaniel in her lap. In the pos- 
session of her granddaughter, Miss Mary 
Danforth, Boston." 

As Mary Sherburne was born about 
1739, a fact communicated by Mrs. Mary 
Isabel Jenckes, from whom the picture 
was bought, the date of our picture 
was about 1765, if Perkins's statement 
that she was twenty-six when painted be 
correct. This date is not unreasonable as 
regards the picture's style, though one 
might be tempted to place it a few years 
later. The lady, too, it may be said, 
appears somewhat older than twenty- 
six. 

Joseph Sherburne, the father of the sitter, 
according to Mrs. Jenckes's investigation 
of family records, was a gentleman of im- 
portance in Boston, whither he had moved 
from Portsmouth, New Hampshire. He 



was engaged in the East India trade, and 
amassed a considerable fortune. His name 
appears on several records of the time, 
among others as a member of a committee 
of five (the others being Thomas Hancock, 
William Phipps, Joseph Sternshaw, and 
James Otis) which was appointed in 1752 
to look after Beacon Hill, the beauty of 
which was being injured by those who were 
digging into it for gravel. 

Mrs. Jenckes is the authority for the 
statement that at the time of his daughter's 
marriage, Joseph Sherburne gave her a por- 
tion of £40,000 sterling. Her husband was 
Jerathmel Bowers of Rhode Island. 

The picture comes to the Museum from 
the widow of the great-great-grandson of 
the sitter, having never left the family. 
It is in remarkable condition, a tear in the 
canvas to the right of the forehead being 
the only damage it has sustained. A super- 
ficial cleaning brought out the brilliancy 
of the color which appears as fresh as 
though painted a few years ago. 

B. B. 

A Notable Group of Sargents. — An 
oil painting and ten water-colors by John 
S. Sargent, which have been purchased, 
arrived too late to be fittingly noted in this 
month's Bulletin. They have, however, 
been placed on immediate exhibition, and a 
more extended description of them will be 
found in the February Bulletin. 

The oil painting, a Tyrolese Interior, 



21 



PUBLISHED MONTHLY PRICE TEN CENTS 

BULLETIN OF 
THE METROPOLITAN MUSEUM 

OF ART 

Volume XI NEW YORK, JANUARY, 1916 Number i 




PORTRAIT OF MRS. MARY SHERBURNE BOWERS 
BY JOHN SINGLETON COPLEY 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



bought out of the Hearn Fund, is shown in 
the Room of Recent Accessions. It was 
painted in 1914 and exhibited in the Royal 
Academy Exhibition of 1915. 

The water-colors were selected, with the 
cooperation of the artist, from those he has 
made in recent years. Thus they represent 
what Mr. Sargent considers the worthiest 
of his work in this medium. They are 
exhibited in Gallery 25 in connection with 
other water-colors, the property of the 
Museum, notably an important group by 
Winslow Homer and several by H. B. 
Brabazon. B. B. 

Petit Point Wall Hangings. — Of ex- 
ceptional size, and interesting both in color 
and design, are the charming petit point 
wall hangings which Mrs. William J. Fitz 
Gerald, of London, has recently lent the 
Museum. They form a complete set for the 
decoration of a room — three large panels 
and two smaller ones, the latter used as 
over-doors — and are all exhibited in Gallery 
8 of the Wing of Decorative Arts. 

They date from the end of the seven- 
teenth century and are of Italian workman- 
ship, although the designs strongly suggest 
a French model, inspired by Claude Au- 
drain, one of the celebrated decorative 
artists of the reign of Louis X IV. The field 
of each of the three larger pieces shows an 
arrangement of the fantastic and unstable 
pavilion device popular at the time, beneath 
which are figures of courtiers, fiddlers, 
and tight-rope walkers, the whole reflecting 
to a marked degree the taste for chinoiserie 
that came into Europe with the importa- 
tion of porcelains and lacquer from the 
Far East. The two over-doors contain an 
arrangement of characteristic arabesques. 
Each of the five hangings is surrounded by 
a border of flowers, trophies, and scrolls on 
a black ground; the predominating note 
of the rest of the color scheme is a soft 
yellow. The set was obviously intended 
to rival tapestry, and because of the size 
of the pieces was probably not made by 
amateur embroiderers, although all over 
Europe in the later seventeenth and early 
eighteenth century petit point was the 
"fancy-work" of the polite world and much 
of the needlework upholstery which has 



survived from that time was produced by 
ladies of the upper classes. Mrs. Fitz 
Gerald's hangings, the largest of which 
measures some twelve feet square, are done 
in silk, not wool, on a linen ground, and are 
in a good state of preservation. In the 
designs a cartouche, argent and sable 
chequy, is repeated, the arms of the Pepoli, 
an old family many members of which 
attained senatorial and military eminence 
in Bologna, Naples, and Trapani, from the 
thirteenth to the nineteenth centuries. 
Mrs. Fitz Gerald procured the hangings 
from a branch of this family about thirty 
years ago, the purchase having been made 
at the suggestion of the poet Browning. 

R. A. P. 

An Onclebagh Tankard. — An unusual 
tankard stamped with G ° O in a trefoil, 
the mark of Garrett Onclebagh, has re- 
cently been added to the collection of 
American silver lent to the Museum by 
Judge A. T. Clearwater. 

Of Garrett Onclebagh, who has hitherto 
been represented at the Museum only by 
loans at the time of the Exhibition of Silver 
in 191 1, it is recorded that he was admitted 
as a freeman in New York in 1698, and that 
he "was of an old and socially prominent 
New York family and an active member 
of the Dutch Church. His standing in 
the community was high, for he was elected 
to the office of assistant alderman for the 
successive years 1700-03 . . . One 
important act of his was the farming out of 
the ferry to Brooklyn/' 1 

The tankard has a flat cover with ser- 
rated front edge, slightly sloping sides, 
reeded base with applied acanthus leaves 
above the reeding, corkscrew billet, and a 
scroll handle with a cherub's head on the 
whistle end. On the cover is engraved a 
thirty-two gun ship; on the front, a coat of 
arms of the Shelley family. It belonged 
to Captain Giles Shelley, who died in New 
York in 17 10, and who is said to have 
amassed a considerable fortune as a priva- 
teer. Engraved on the handle is H. B. in 
rude block letters. 

1 Catalogue of an Exhibition of Silver used in 
New York, New Jersey, and the South, pp. 
XXVI, XXVII. 
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